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Tanya Linney’s new exhibition of paintings explores the collapse between painting and 

photography—where one medium bleeds into the other, unsettling distinctions between 

simulation and reality. Drawing on ideas from theorists like Jean Baudrillard1 and Roland 

Barthes2, the works hover at the edge of recognition, asking what it means to register, 

interpret, and trust an image in a world now so overloaded with them. 

At its core, the exhibition reflects Linney’s ongoing engagement with material 

experimentation and perceptual ambiguity. Through layering, removal and transformation, 

her surfaces become sites of tension—between presence and absence, memory and 

material. These are works twice removed: not only from reality, but from the conventions 

of representation itself. These paintings resist legibility, favouring the haunted space 

between construction and sensation.

Tanya Linney is a Perth-born, Sydney-based artist. After a successful international 

modelling career (1992–2009), she studied Textile Design at the International School of 

Colour and Design, then completed a Bachelor of Fine Arts (Painting) at the National Art 

School in Sydney (2017–2020). Linney has exhibited in Australia and internationally and 

has been a finalist in numerous prestigious art prizes.

KolbuszSpace is proud to represent Linney and present her first solo exhibition with the 

gallery, at a pivotal moment as her career gains significant momentum.

1. Jean Baudrillard (1929–2007):
French philosopher and cultural theorist known for his theory of simulacra—the idea that in a media-saturated world, images no longer 
represent reality but instead simulate it. In his book Simulacra and Simulation (1981), he argues that contemporary life is dominated by 
representations that have lost their connection to any original source.
2. Roland Barthes (1915–1980):
French literary theorist and semiotician. In Camera Lucida (1980), Barthes explores the emotional and philosophical impact of 
photography. He introduces the ideas of studium (the cultural, intellectual interest in an image) and punctum (the personal, piercing 
detail that "wounds" the viewer). His thinking underlines how images carry both constructed meaning and subjective emotional charge 
and operate in a fragile psychological space.



Tanya LINNEY
Naked Eye. 2025 

Acrylic on canvas, 139 X 109CM
 A$ 4,800







Tanya LINNEY
Strange Magic. 2025 

Oil on canvas, 47 X 37CM
A$ 1,900





Tanya LINNEY
Gitare Jet. 2025 

Oil on canvas, 139 X 109CM
 A$ 4,800





Tanya LINNEY
This Must be the Place. 2025 

Ink on canvas, 47 X 37CM
A$ 1,900







Tanya LINNEY
Invisible Touch. 2025 

Acrylic on canvas, 139 X 109CM
 A$ 4,800





Tanya LINNEY
Bluer than Blue. 2025

Oil on canvas, 139 X 109CM
 A$ 4,800





Tanya LINNEY
AAXXX. 2025

Oil on canvas, 47 X 37CM
A$ 1,900







Tanya LINNEY
Hoochie Gucci Fiorucci Mama. 2025 

Acrylic on canvas, 139 X 109CM
 A$ 4,800







Tanya LINNEY
Sugar Water. 2025 

Acrylic on canvas, 47 X 37CM
A$ 1,900





Tanya LINNEY
Strawberry Letter 23. 2025 
Oil on canvas, 139 X 109CM

 A$ 4,800







Tanya LINNEY
Dreamweaver. 2025 

Acrylic on canvas, 139 X 109CM
 A$ 4,800





Tanya LINNEY
Amarcord. 2025

Oil on canvas, 139 X 109CM
 A$ 4,800







2 Gladstone Street
Perth 6000

Opening event Friday 25 July 6 - 8pm 
View Saturday 26 July – Sunday 27 July: 10 – 4pm
Previews and pre-sales on now in gallery by appt. 

portrait credit Michele Aboud

@kolbuszspace
kolbuszspace.com

Kolbusz Space respects and acknowledges the Whadjuk 
Noongar people past, present and future as the traditional 

carers of the land where the space is situated, and supports 
their hopes for the future, the positive role arts can 

contribute to this, and the wellbeing of all of us together.


