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2. Not far above the horizon, as a heavenly body 

5. Designating or relating to regions near the sea level or sea as opposed to highland 

or inland regions: Low Countries. 

7. Profound or deep

16. Having a small amount of a particular constituent

19. Assigning or attributing no great amount, value, or excellence 

24. Concealed; unnoticeable

36. Humbly 

- ‘Low’, The Macquarie Dictionary, 2023 

However humble, Peat is matter of great significance; matter that harbours a complex 

political history; matter of profound ecological consequence. 

Taking Peat as its subject, LOW is an ongoing project that seeks to visually articulate 

its complexity and importance – this body of work being the first iteration and 

exhibition of works for the project produced after spending time in the Peatlands of 

Scotland – specifically the Flow Country in Caithness and Sutherland. The area is of 

immense global ecological significance and is widely considered to be the largest area 

of blanket bog in the world. 

Peatlands are formed over thousands of years by the accumulation of partially-decayed 

organic matter under wet, acidic, and anaerobic conditions. Despite covering less than 

3% of the earth’s surface, the carbon stored in Peatlands far exceeds the total 

combined stored in all other terrestrial vegetation. These deposits are supported by –

and in turn support – intricate, minute ecosystems characterised by immense 

heterogeneity. Crucially, these humble deposits so effectively preserve records of 

historic biodiversity through their formation that to consider them ‘living archives’ 

would scarcely be an understatement. 

Yet Peat continues to be cut and burnt for affordable energy despite the damaging 

ecological ramifications of doing so. The energy crisis precipitated by Covid and 

Russia’s invasion of Ukraine in 2022 saw many living in rural communities –

historically sustained by Peat – left with no option but to turn once again to the 

burning of Peat for heat and energy; for survival. In many senses, it could be said 

that Peat is emblematic of the crises we face. 

Where so often it is the case that landscape and megafauna take precedence in the easy-

to-consume spectacle of the natural world, the ‘less beautiful’ remain concealed, 

overlooked. Perhaps, then, it is a questioning of value, and of perception that sits at 

the core of these works; each an ode to the unnoticed. 





Imogen KOTSOGLO
Peat Cast ed. 1, 2023

Solid bronze, 8.5 x 7.5 x 6.5CM
A$ 1,600



Imogen KOTSOGLO
Peat Cast ed. 2, 2023

Solid bronze, 8.5 x 7.5 x 6.5CM
A$ 1,600



Imogen KOTSOGLO
Peat Cast ed. 3, 2023

Solid bronze, 8.5 x 7.5 x 6.5CM
A$ 1,600



Imogen KOTSOGLO
Peat Cast ed. 4, 2023

Solid bronze, 8.5 x 7.5 x 6.5CM
A$ 1,600



Imogen KOTSOGLO
Peat Cast ed. 5, 2023

Solid bronze, 8.5 x 7.5 x 6.5CM
A$ 1,600





Imogen KOTSOGLO
Low (study), 2023

Acrylic and Oil Stick on Arches Aquarelle 300gsm, 39 x 34CM
A$ 1,200 (Framed, Stained Australian Oak) 



Imogen KOTSOGLO
Low (Forsan Àird 1), 2023

Acrylic on Arches Aquarelle 300gsm, 89 x 69CM
A$ 2,500 (Framed, Stained Australian Oak) 



Imogen KOTSOGLO
Low (Forsan Àird 2), 2023

Acrylic on Arches Aquarelle 300gsm, 89 x 69CM
A$ 2,500 (Framed, Stained Australian Oak) 





Imogen KOTSOGLO
Low (Forsan Àird 3), 2023

Acrylic on Arches Aquarelle 300gsm, 89 x 69CM
A$ 2,500 (Framed, Stained Australian Oak) 



Imogen KOTSOGLO
Flow (study), 2023

Acrylic and Oil Stick on Arches Aquarelle 300gsm, 56 x 42CM
A$ 1,800 (Framed, Stained Australian Oak) 



Imogen KOTSOGLO
Flow (Cataibh), 2023

Acrylic, Oil Stick and Graphite on Arches Aquarelle 300gsm, 169 x 129CM
A$ 5,500 (Framed, Stained Australian Oak) 





Imogen KOTSOGLO
Low (Gallaibh 1), 2023

Ink and Graphite on Arches Aquarelle 300gsm , 89 x 69CM
A$ 2.500 (Framed, Stained Australian Oak) 



Imogen KOTSOGLO
Low (Gallaibh 2), 2023

Ink and Graphite on Arches Aquarelle 300gsm , 89 x 69CM
A$ 2,500 (Framed, Stained Australian Oak) 







Imogen KOTSOGLO
Fen (study), 2023

Acrylic, Charcoal and Oil Stick on Arches Aquarelle 300gsm , 52 x 40CM
A$ 1,800 (Framed, Stained Australian Oak) 



Imogen KOTSOGLO
Fen (Cataibh 1), 2023

Acrylic, Charcoal and Oil Stick on Arches Aquarelle 300gsm, 89 x 69CM
A$ 2,500 (Framed, Stained Australian Oak) 



Imogen KOTSOGLO
Fen (Cataibh 2), 2023

Acrylic, Charcoal and Oil Stick on Arches Aquarelle 300gsm, 89 x 69CM
A$ 2,500 (Framed, Stained Australian Oak) 





Imogen Kotsoglo’s multifaceted practice is primarily focussed on 

drawing, while encompassing photography and installation.

Kotsoglo’s work seeks to explore the capacity of visual art to represent 

and examine the wider implications of a perceived distinction between 

humans and the natural world. Kotsoglo’s rejection of anthropocentrism 

does not render her work political in the usual sense, instead providing 

space for reflection rather than rhetoric.

Since graduating from Fine Arts at the Royal Melbourne Institute of 

Technology, Kotsoglo has completed arts residencies in Iceland (SIM 

Residency, NES Residency) and Scotland (The Bothy Project) and exhibited 

both nationally and internationally as part of group and solo 

exhibitions. Her work is held in private collections around the world 

and she lives and works in Perth, Western Australia. 



OPENING DRINKS Fri 17 Nov: 6 - 8PM
VIEW Sat 18 Nov and Sun 19 Nov: 10 - 4PM

Contact for previews by appt and pre-sales hello@kolbuszspace.com
2 Gladstone Street, PERTH 6000

KolbuszSpace has partnered with Art Money. 
Take delivery of artworks immediately and pay 10 equal monthly instalments, 
interest free. 
Apply and be accepted instantly online https://www.artmoney.com/au

KolbuszSpace respects and acknowledges the Whadjuk Noongar people past, present and future as the 
traditional carers of the land where the space is situated, and supports their hopes for the future, the positive role 
arts can contribute to this, and the wellbeing of all of us together.

mailto:hello@kolbuszspace.com
https://www.artmoney.com/au

