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Shadow Self
Matthew McVeigh

Shadow Self explores both positive and negative aspects of our colonialism as a persuasive
psychological influence. Matthew McVeigh sets up our relationship to country and Nation as both
intimate and uneasy, as that between an adolescent and their parent, exploring the Australian
psyche from the cultural cringe — romantic and gothic, and grounded in tradition ruled by
National influences that draw their life from the accretive traditions which have alone created
them.

This exhibition is a study of stereotypes, colloquialisms and popular culture, as umbilical
connection but also incident to our colonial situation of obstinate emigrants nostalgically trying
to sing their own songs in a strange land, sometimes tainted by anti - Australian snobbism and
denial.

McVeigh’s works appropriate imagery that are a resounding platitude of the Australian doctrine
of mateship-cum-independence and then layers psychological inkblots reflecting shadows of
personality that the conscious ego does and also does not identify with, while coming to terms
with both a dark history and larrikinism culture. The work interrogates the Australian casualness,
assurance, horseyness, and ultimately reflects a Nation very much still only birthing and
becoming.

Matthew McVeigh is an interdisciplinary artist who graduated from WAAPA. His practice is
predominantly interested in how identities, histories and institutions can be consumed and
subsumed into homogenized narratives. McVeigh’s works are becoming increasingly collectible
and have been acquired by the Holmes a Court Collection and the Art Gallery of Western
Australia collection.



A HISTORY ONLY A MOTHER COULDYOVE

Matthew MCcVEIGH. A History Only a Mother Could Love. Neon glass and black acrylic, 140 x 170cm. AS 4,000



Matthew MCcVEIGH. Blot. Archival digital print on Ilford paper. 80 x 110cm. ‘
AS 1,850 framed, AS 1,400 unframed — edition of 3.



Matthew McVEIGH. Landmark. Archival digital print on lIford paper. 58 x 110cm.
AS 1,850 framed, AS 1,400 unframed — edition of 3.



Matthew MCcVEIGH. Infant. Archival digital print on liford paper. 81 x 110cm.
AS 1,850 framed, AS 1,400 unframed — edition of 3.



Matthew McVEIGH. Death. Archival digital print on liford paper. 64 x 110cm.
AS 1,850 framed, AS 1,400 unframed — edition of 3.






Matthew MCcVEIGH. Blight. Archival digital print on llIford paper. 78 x 110cm.
AS 1,850 framed, AS 1,400 unframed — edition of 3.



Matthew MCcVEIGH. Invisible. Archival digital print on liford paper. 83 x 110cm.
AS 1,850 framed, AS 1,400 unframed — edition of 3.
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Matthew MCcVEIGH. Stain. Archival digital print on llIford paper. 86 x 110cm.
AS 1,850 framed, AS 1,400 unframed — edition of 3.



Matthew McVEIGH. Smug. Archival digital print on lIiford paper. 84 x 110cm.
AS 1,850 framed, AS 1,400 unframed — edition of 3.



Matthew MCcVEIGH. Blotch. Archival digital print on liford paper. 96 x 110cm.
AS 1,850 framed, AS 1,400 unframed — edition of 3.






Matthew MCcVEIGH. Horse on Course. Fibreglass, acrylic paint, horsehair, steel, rope. 165H x 50W x 270Lcm. AS 4,000
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OPENING DRINKS Fri 24 March: 6 - 8 PM
VIEW Sat 25 Feb and Sun 26 March: 10 - 4 PM

Contact for previews by appt and pre-sales hello@kolbuszspace.com
2 Gladstone Street, PERTH 6000

KolbuszSpace has partnered with Art Money.
Take delivery of artworks immediately and pay 10 equal monthly instalments, interest free.
Apply and be accepted instantly online https://www.artmoney.com/au

KolbuszSpace respects and acknowledges the Whadjuk Noongar people past,
present and future as the traditional carers of the land where the space is situated,
and supports their hopes for the future, the positive role arts can contribute to this,
and the wellbeing of all of us together.
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