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Austin Honour’s version of history, as presented in Outer, is not based on a portend for truth. Like other 

UFO art, he offers a loaded quandary. He is an artist who presents artworks with real and binary meanings. 

He is an artist on the ‘Outer.’ He has breathed truth and authenticity into something that simultaneously 

holds decades of conspiracy speculation cover-ups. His subject matter, however, is thwarted from a lack of 

credibility. Honour’s art embraces such dualism. His work is significant as it is evidence of historical events. 

Whether or not they were proven a hoax or false is insignificant. Most important for this exhibition is 

Honour’s work has an artistic dimension. 

Honour’s paintings of extra-terrestrial spacecraft are pure visual splendour and sombre indicators of 

human contemplation, experience and folly. Intrigue is the doorway behind the ambition of creating the 

work as it always has been for this topic. From Honour’s point of view, his paintings are artistic datum and 

require the viewer to have sufficient insight to ‘read into’ the artworks with a historical lens. Outer will 

present differently for each generation. Honour’s desire is for art to retell what it has been for him. His 

works blur respected boundaries between supposed and absolute truth to create a subjective reality. 

Honour refers to Project Blue Book for inspiration. The Project began in 1952 in response to amounting 

data and reporting on UFO sightings and extra-terrestrial activity. When Project Blue Book ended in 1969, 

it had collated 12,618 UFO reports. The project concluded that most of the reports were manifestations of 

natural phenomena, clouds, stars etc. or conventional aircraft.1 In 2016, the US government released to 

the public hundreds of previously classified documents on the Project which has further fuelled the 

fascination with the believers and sceptics alike. 

We, as humans, have always been interested in the potential of outer space. As we look up into the skies, 

we have asked, “Are we alone in the universe?” For so long, what was out there was unreachable. The 

idea there was life beyond our world and that they wanted to connect was captivating. Subsequently, a 

frenzy ensued at the suggestion of evidence in Roswell in 1947. And it has had our collective culture and 

identity transfixed ever since. We continue to have movies, TV shows, novels, and books related to UFOs 

and life from outer space infiltrate our everyday lives. 

Interestingly, The Blue Book Project synchronously serves Outer for the colour pallet. As Honour plays with 

the fascination of extra-terrestrials, conspiracy politics and the human audience, he also plays with the

1 https://en.wikipedia.org/wiki/Project_Blue_Book 



blue tones. Cool and detached, they are reminiscent of Picasso’s blue period. Just as the permanence of 

the UFO fascination continues to pervade the cultural landscape, his colour choices remain limited but 

confident. Honour is adamant in his regard for Permanent blue apparent in many paintings. 

Furthermore, there is an opacity in the other blues that signify the ‘cover-up’ of information on this 

subject matter. The effects produce a retro feel. Interestingly, Honours choices of blue in Outer correlate 

to the blues fashionable for their times in decorating and fashion. Only one painting in Outer embraces 

complementary colours. An orange-based portrait of a person viewing an apparent UFO. I find this 

painting significant because it signifies the artist’s intention is not just to signify the other worldly theme 

but to highlight the human response UFOs created. 

Honour is perpetuating a memory. How the viewer interprets the information is up to them. He is not 

unearthing a new idea, rather he has produced a reproduction of a reproduction. He is reviving of the 

1950’s idea of alien life on Earth. The paintings in Outer are themselves big and extraordinary. Each is a 

painterly study in photographic interpretation. Most are flattened as the paintings embrace the mise-on-

scene, making the images materialise like retro posters. A billboard of the past. A reminder of where we 

have been as a culture. The mimicry of the photographic ‘evidence’ of the extra-terrestrial zeal, tries to 

detach the paintings from emotion with a sense of humour. 

The UFO phenomenon is divisive. Either it is a cultural absurdity or a suggestive reminder that ‘the truth is 

out there.’ Honour presents Outer, not whether UFOs are real or imagined, but as Carl Jung said a 

“Modern Myth.” 

“It is, indeed, a law of painting to give visible shape to the dominant trends of the age, and for 

some time now painters have taken as their subject the disintegration of forms and the “breaking 

of tables,” creating pictures which, abstractly detached form meaning and feeling alike, are 

distinguished by their “meaningless” as much as by their deliberate aloofness from the 

spectator.”2 Carl Jung, 1958. “UFOs n Modern Painting,” p 121. 

2 Jung, Carl. 1959. “UFOs in Modern Painting.” P121, Ch 3 in Flying Saucers: A Modern Myth of Things Seen in the Skies. Translated by 

RFC Hull, Princeton University Press. London and New York. 



Austin HONOUR
The Landing

oil on canvas, 170 x 140cm
A $5,000





Austin HONOUR
Cowboy

oil on canvas, 85 x 65cm
A $1,500



Austin HONOUR
Shuttle

oil on canvas, 120 x 95cm
A $2,500



Austin HONOUR
Cloud

oil on canvas, 130 x 120cm
A $3,000





Austin HONOUR
Presentation

oil on canvas, 135 x 180cm
A $5,000



Austin HONOUR
Binoculars

oil on canvas, 120 x 95cm
A $2,500





Austin HONOUR
Sighting

oil on canvas, 170 x 140cm
A $5,500 framed 



Austin HONOUR
Stills

oil on canvas, 120 x 160cm
A $4,500





Austin HONOUR
The Report

oil on canvas, 100 x 135cm
A $2,500



Austin HONOUR
The Escort

oil on canvas, 140 x 110cm
A $3,000



Austin HONOUR
The Landing

oil on canvas, 85 x 105cm
A $2,000



Austin HONOUR
Formation

oil on canvas, 135 x 180cm
A $5,000





Austin HONOUR
UFO #2

oil on canvas, 130 x 170cm
A $4,500
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Perth 6000

Opening event Friday, 20  May: 6 - 8pm 
View Saturday, 21 May – Sunday, 22 May: 10 – 4pm

@kolbuszspace
kolbuszspace.com

Kolbusz Space respects and acknowledges the Whadjuk Noongar 
people past, present and future as the traditional carers of the 
land where the space is situated, and supports their hopes for 
the future, the positive role arts can contribute to this, and the 

wellbeing of all of us together.


