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Conventional wisdom frames creative expression as a way of  opening ourselves up and 
accessing fundamental truths. Recently this has taken the form of  positive expressions of  
recovered identity and pride in social divergence, but I’ve often wondered if  it isn’t equally 
possible for art to work as a form of  covering up—protection or destruction as opposed to 
magnanimous exposure. In that context every artwork becomes Self-Portrait as a Soldier, because 
painting is recognised a way of  not only concealing truth, but actively guarding against it.

In early 2021 Luke Kolbusz rented a studio in Perth and began painting full time. This period 
of  sustained concentration came after a few years of  more fragmented practice following his 
graduation from UWA (BA Fine Art), which culminated in his first solo show, BIG WORLD. 
Ironically, it was only on the success of  that first exhibition that Kolbusz’s scope truly 
expanded: he began working on larger canvases, increased the volume of  his output, and made 
painting his primary vocation.

The muddy forms which had appeared in the BIG WORLD work also came into sharper 
focus. Those  early paintings had consisted of  vague figures and abstract shapes, which tended 
to fade through the canvas like fish in dark water. The new work was bright and lucid: the lines 
were clear and firm, and bolder blocks of  colour began to appear against the washed-out out 
backgrounds. Kolbusz was developing into an artist who, if  not necessarily more confident, 
was willing to be more upfront about his uncertainty.

Thematically, Kolbusz’ also allowed himself  to work more loosely, letting his images develop 
without too much forethought. Like many of  the early paintings, things here remain playful, 
scary, sad. Many of  them feature pairs of  individuals, often in some sort of  opposed tension. 
And beneath this double-dreaming runs a sense of  emergent fantasy. In Written a heraldic crest 
on extended wings hovers above a book, which I can only assume is a collection of  spells we 
cannot read: open, again, but cryptic. In The One a pale figure in a crown stares blankly off  the 
canvas, behind them a crescent moon and a lick of  flames. It’s the sort of  uncomfortable, 
haunting image that looms when you close your eyes and see that same ambiguous stretch of  
greenish-black which forms the base of  the canvas. You might variously be reminded of  a 
xanned-out Barbara Kellerman as the White Witch in The Lion, the Witch and the Wardrobe 
(1988), Max Schreck as the Count Orlok in Nosferatu (1922), or countless other figures, 
perhaps from your childhood. In any event, the image folds neatly into the mix of  moons, 
monsters, and exotic birds around the exhibition, so that we begin to feel we are trapped in the 
load screen of  a haunted live action role-play game.

Actually, we are trapped in the load screen of  a haunted live action role-play game. Personally, 
my self-deception armour is almost at maximum, a chain-mail tunic of  deceit which guards 
against deep insecurities. I recognise those feelings in Kolbusz’ new canvases, a kind of  
amputation from daily circumstance which might cover up the doubts we all have about 
artistic talent, social standing, and personal responsibility. It is the result of  a quest whose 
edges have gradually expanded, until the artist has reached a point that he cannot distinguish 
the truth within or around him. The careful selection and amalgamation of  fantastical imagery 
speak to an unshakeable, pathological fear of  reality. But reality is crippling, no? New Armour is 
a potion against it. Drink, stranger, and let your questions expand in the asking.

Harry Sanderson





Luke KOLBUSZ
Mirror, 2021

Oil and acrylic on canvas, 112 x 76cm
A$ 950



Luke KOLBUSZ
Story, 2021

Acrylic on canvas, 31 x 25cm
A$ 450



Luke KOLBUSZ
Sayer, 2021

Acrylic on canvas, 168 x 153cm (framed)
A$ 1,800





Luke KOLBUSZ
Dancer, 2021

Acrylic on canvas, 71 x 56cm 
A$ 900



Luke KOLBUSZ
Guardian, 2021

Oil and acrylic on canvas, 84 x 102cm 
A$ 1,100 





Luke KOLBUSZ
Soldier, 2021

Acrylic on wood panel, 90 x 120cm (framed)
A$ 1,200 



Luke KOLBUSZ
Lovers, 2021

Acrylic on canvas, 50 x 40cm (framed)
A$ 780



Luke KOLBUSZ
Warrior Saint, 2021

Acrylic on canvas, 112 x 112cm (framed) 
A$ 1,200 



Luke KOLBUSZ
The One, 2020 / 21

Acrylic and spray enamel on canvas, 137 x 122cm
A$ 1,500



Luke KOLBUSZ
Communion, 2020 / 21

Acrylic on canvas, 112 x 84cm (framed)
A$ 1,100



Luke KOLBUSZ
Beast, 2021

Oil and acrylic on canvas, 41 x 41cm
A$ 490



Luke KOLBUSZ
Telling, 2021

Acrylic on wood panel, 90 x 120cm (framed)
A$ 1,200



Luke KOLBUSZ
Sunbird, 2021

Oil and acrylic on canvas, 76 x 76cm
A$ 950





Luke KOLBUSZ
Quiet, 2021

Acrylic on canvas, 46 x 60cm (framed)
A$ 780



Luke KOLBUSZ
Victor, 2021

Oil and acrylic on canvas, 112 x 107cm 
A$ 1,200



Luke KOLBUSZ
Written, 2021

Oil and acrylic on canvas, 40 x 31cm
A$ 490



Luke KOLBUSZ
Waterfall, 2021

Found photographic image on adhesive phototex (repositionable), 122 x 91cm
A$ 390, limited edition of 10



2 Gladstone Street
Perth 6000

Opening event Friday, 10 Dec 6 - 8pm 
View Saturday, 11 Dec – Sunday 12 Dec

@kolbuszspace
kolbuszspace.com

Kolbusz Space respects and acknowledges the Whadjuk Noongar people 
past, present and future as the traditional carers of the land where 

the space is situated, and supports their hopes for the future, 
the positive role arts can contribute to this, and the wellbeing of 

all of us together.


