
A T   H O M E
L E A H  R O B B I E  



At Home represents the conclusion of a two-year research project by 
curator Leah Robbie into the history of Perth’s domestic exhibition 
spaces. Materialised into an immersive installation at Kolbusz Space, 
you are invited to explore a piece of Perth’s art history through the use 
of vintage furniture and the works of early career artists.

At Home plays with the contradictions and disparities between 
domestic exhibition spaces and white cube galleries. By presenting 
this exhibition within a white cube space the layout and design brings 
works that diversely deal with the domestic, personal, and material 
explorations of comfort and familiarity. It also recreates a sense of 
homeliness through the utilisation of furniture and objects sourced 
from the mid-century period (1955-62), which aims to provide an all-
encompassing recreation of the era.

This re-enactment serves as a support structure for the art by 
synthesising a taste of the past alongside contemporary works created 
by local Perth artists. In this space the presentation of future-focused 
arts practices is a contradiction when placed in this context. But one 
that makes sense when considered alongside the rise and fall of 
domestic exhibitions spaces throughout Perth and more broadly 
historically.



As a Perth based visual artist, I produce works that 
grapple with the essence of place: how we make 
sense of what is around us, how we form 
connections with a site, and how we live together 
in a literal and existential sense. 
As a first-generation migrant and adoptee, I am 
interested in belonging, permanence of place and 
the complexities of coexistence. 
My initial tertiary training was in the biological 
sciences; repeated references to the natural world 
and use of site-specific materials are often present 
in my artwork.

@beverley.iles

B E V E R L E Y   I L E S



Beverley Iles
Flood Plains Country  1- 6
clay, wild clay, stains, soils, ochres
25cm approx. height A$ 150 (1,2,3,4)
15cm approx. height A$ 120 (5,6)



Beverley Iles
Flood Plains Country  7-10
clay, wild clay, stains, soils, ochres
25cm approx. height A$ 150 (8.9,10)
15cm approx. height A$ 120 (7)



Beverley Iles
Landscape 1 - 5
clay, wild clay, stains, soils, ochre
20 x 15 cm approx. A$ 150 (1,3,5)
14 x 11 cm approx. A$ 120 (2,4)



Beverley Iles
Raar
local unprocessed clay, ash, stain, smoke fired, 30cm height approx.
A$ 150



Since 2016 Emma Horvát and Ómra Caoimhe have 
worked with concepts of time, archetypal history 
and relational experience. Collaboratively and 
individually, the artists deconstruct and re-
contextualise objects and photographic material. 
A poignant part of Horvát and Caoimhe’s work 
departs from both artists’ singular dynamic 
relationships with trauma and care. Together the 
artists conceptualise their individual and collective 
stories of identity into a social and contemporary 
dialogue.

@emmahorvat
@caoimheomra

E M M A   H O R V Á T   &   Ó M R A  C A O I M H E 



Emma Horvát and Ómra Caoimhe
In the making residency, PICA
Photographic image, dimensions variable
Photograph courtesy of the artists
A$ 350



Emma Horvát and Ómra Caoimhe
In the making residency, PICA
Photographic image, dimensions variable
Photograph courtesy of the artists
A$ 350



Born in the Netherlands and raised in rural WA, 
Eveline Ruys is an emerging artist and recent 
Bachelor of Contemporary Arts graduate. 
Travel, exploring history and inhabiting new places 
is her mode of artistic research. 
Her recent work rests in a more domestic space, 
looking into the little histories and empathies to be 
found there.

@evelineruys.art

E V E L I N E   R U Y S 



Eveline Ruys
Tante Annie and her Dogs, 1930s
2021, oil on linen, 40 x 30cm 
A$ 350

Eveline Ruys
Tante Vera and her Dog, 1930s
2021, oil on linen, 40 x 30cm 
A$ 350



Eveline Ruys
Treasures  I
2021, oil on canvas with gold leaf, 8 x 10cm
A$ 50

Eveline Ruys
Treasures  II
2021, oil on canvas with gold leaf, 8 x 10cm
A$ 50



Eveline Ruys
Treasures  III
2021, oil on canvas with gold leaf, 8 x 10cm
A$ 50

Eveline Ruys
Treasures  IV
2021, oil on canvas with gold leaf, 8 x 10cm
A$ 50



Eveline Ruys
Treasures V
2021, oil on canvas with gold leaf, 8 x 10cm
A$ 50



Georgia Bisley is an early career Perth based textile 
artist, who was a finalist in the Wangaratta 
Contemporary Textile Awards in 2021. 
Bisley creates bold large-scale hangings primarily of 
wool and focuses on conflicting themes of nature, 
commerce and identity, while often exploring notions 
of the ‘decorative’ and art and craft within the 
domestic sphere. 
Bisley is inspired by the bold and monumental works 
of ground-breaking artists such as Jagoda Buic and 
Herman Scholten. 

@georgiabisley

G E O R G I A   B I S L E Y



Georgia Bisley 
Fall My Way
2021, wool on linen, 165 x 105cm
A$ 1,500



Hannah Becsi is an early career multi-disciplinary 
artist. Her practice engages synchronously with both 
material and innate language. 
This body of work reads as a visual soliloquy; an 
intimate, interwoven voyage through a stream of 
consciousness; a collation of chaos and catharsis. 
Becsi’s tactile process – one of unravelling and 
reconfiguring – presents us with a travelogue, 
charting the course of an inner sea of adversity and 
alchemy.

@hannahbecsi

H A N N A H   B E C S I  



Hannah Becsi
Here, Again
2021, mixed media, 84 x 80cm
A$ 815



Hannah Becsi
Swelling
2021, mixed media, 32 x 33cm
A$ 260



Hannah Becsi
But the Pain
2021, mixed media, 27 x 25cm 
A$ 260



Hannah Becsi
Pinch of Salt
2021, mixed media, 64 x 61cm 
A$ 690



Hannah Becsi
But to Love
2021, mixed media, 40 x 40cm
A$ 260



Hannah Becsi
Afloat in Heaven’s Pool
2021, mixed media, 46 x 46cm
A$ 260



After an early career as a Graphic Designer, an 
interest in contemporary art led Jane to further studies 
at NMTAFE and Curtin University, where she completed 
a Fine Arts degree. 
Taking on the role of observer to document the 
narrative of urban life, she uses her strong technical 
skills to share her observations from in and around 
her suburban home. 
Jane has exhibited in groups and her work is held in 
both public and private collections.

@jane.grierson

J A N E   G R I E R S O N   



Jane Grierson
Hours and Days
2020, oil on wood (framed), 23.4 x 23.4 x 3.4cm
A$ 500

Jane Grierson
Ritual
2021, oil on wood (framed), 23.4 x 23.4 x 3.4cm
A$ 500



Jane Grierson
Pastel de Nata
2021, oil on wood (framed), 23.4 x 23.4 x 3.4cm
A$ 500

Jane Grierson
Sinensis
2021, oil on wood (framed), 23.4 x 23.4 x 3.4cm
A$ 500



Jane Grierson
Green
2021, oil on wood (framed), 23.4 x 23.4 x 3.4cm
A$ 500

Jane Grierson
Uisce Beatha
2021, oil on wood (framed), 23.4 x 23.4 x 3.4cm
A$ 500



Jane Grierson
Looking for Spiders
2021, oil on wood panel, 30.3 x 22.8 x 2cm
A$ 500

Jane Grierson
First Cut
2021, oil on wood panel, 30.3 x 22.8 x 2cm
A$ 500



Jane Ziemons is a Scottish born Australian 
interdisciplinary artist, designer and educator. Her 
arts practice encompasses installation works, the 
development of narrative textile collections and 
traditional printmaking techniques. 
Her current Master of Arts research is a practice-led 
phenomenological investigation into the elevation of 
the everyday. Her work explores ways to experience 
embodied engagement through the use of cloth, the 
everyday object and, the often taken for granted, 
quotidian moment.

@janeziemons

J A N E   Z I E M O N S 



Jane Ziemons
Where the Hand Meets #I
2021, screen-printed cushion on hand dyed cloth with hand stitching, 40 x 65cm
A$ 85

Jane Ziemons
Where the Hand Meets #II
2021, screen-printed cushion on hand dyed cloth with hand stitching, 40 x 65cm
A$ 85



Jane Ziemons
Where the Hand Meets #III
2021, screen-printed throw blanket on cloth with hand stitching, 180 x 110cm
A$ 295

Jane Ziemons
Dunkeld Walking Coat
2021, screen-printed cloth, hand stitch, thread, hand woven cloth, dimensions variable
A$ 395



Jane Ziemons
Every Drop Spilt, 2021
glass tumbler, woven human hair, dimensions variable
Photographer: Marnie Richardson
A$ 195



Joana Partyka is an early career ceramic artist and 
political staffer based in Boorloo (Perth).
Working out of her home studio, Partyka pushes the 
boundaries of the ceramic medium, primarily using 
coil-building techniques and fires each piece up to six 
times to achieve desired glaze effects. 
Partyka’s work is deeply informed by contemporary 
political contexts. 

@joanapartyka

J O A N A   P A R T Y K A   



Joana Partyka
Koi No Yokan
2021, stoneware, glaze, lustre, 36 x 16cm 
A$ 1,600

Joana Partyka
Surveillance State
2021, stoneware, glaze, lustre, 33.5 x 19cm
A$ 1,050



Joana Partyka
What Comes Next
2021, stoneware, glaze, lustre, 17 x 10cm 
A$ 460

Joana Partyka
Vessel (i)
2021, stoneware, glaze, lustre, 14 x 9cm 
A$ 350



Joana Partyka
The Waters Are Rising
2021, stoneware, glaze, lustre, 13 x 8cm
A$ 540

Joana Partyka
Grenade
2021, stoneware, glaze, lustre, 10 x 12cm 
A$ 610



Joana Partyka
Vessel (ii)
2021, stoneware, glaze, lustre, 10 x 8cm 
A$ 340

Joana Partyka
Vessel  (iii)
2021, stoneware, glaze, lustre, 10 x 6cm
A$ 260



Laura Sikes is an emerging Perth based artist working primarily with photographic 
processes and installation. Her work is largely concerned with identity and the 
body. 
When is the body a subject, and when is it an object? Conversely, can an object be 
a body? What is the relationship between place and self, and how can place be 
embodied? What is the role of technology in shaping the language of the body? 
These are all key questions Sikes asks and presents. 
Hermethodology is a mediation between technology and embodied processes. 
Sikes builds extensive digital image archives, and from this curates collections. 
Here, the collection is given importance over any individual image. She then 
physically works in to the prints. This use of embodied processes to craft objects 
from digital images is the principle characteristic of her work. Through play, she 
embraces spontaneous outcomes, and produces unique photographic objects.

@laura.sikess

L A U R A    S I K E S    



Laura Sikes
Virgin Mother
2021, rhinestone and acrylic paint, 29 x 19cm, with frame 32 x 22cm
A$ 500



Laura Sikes
Olivia
2021, photograph on gloss metal panel, 28 x 35cm 
A$ 300



Relationship to familiar place underpins the 
multidisciplinary practice of early career artist Marina van 
Leeuwen. Van Leeuwen’s work exploits transparency, 
layering and repetition to evoke the passing of time as a 
sensory phenomenon in synch with the natural 
environment. Traces of past marks peek from underneath 
new gestures and become a store of haptic memory: each 
stroke of the brush or pass of the print press informed by 
the one came before it. Inspiration is always found at home, 
particularly changing light and seasonal transformations of 
van Leeuwen’s beloved garden.

@marina_van_leeuwen

M A R I N A   V A N   L E E U W E N 



Marina Van Leeuwen
Brittle
2021, oil on canvas, 56 x 46cm
A$ 450



Marina Van Leeuwen
Fade
2021, oil on canvas, 46 x 56cm
A$ 450

Marina Van Leeuwen
Wane
2021, oil on canvas, 46 x 56cm
A$ 450



Marina Van Leeuwen
Wallpaper
2021, digital print on reusable phototex, 270 x 225cm
A$ 1,500



Marina Van Leeuwen
Wallflower, series 1-9
2021, unique state monoprint on BFK, mounted on aluminium, 25 x 25cm 
A$ 225 each



Rae’s visual arts practice is drawn from 
photography, drawing, multi-media and 
painting and is grounded in the 
interpretation, mapping and collapsing 
of everyday experiences and personal 
narratives around place and urban 
spaces. Layering of works creates 
ambiguity and unexpected perspectives 
whilst processes incorporating chance 
suggest phenomenological experiences 
felt over time whilst being “in place”.

@raewalter

R A E   W A L T E R 



Rae Walter
Surface Tension
2021, multi-media, dimensions variable 
A$ 325, edition 1/3



Sophie La Maitre (b.1994) is a multi disciplinary artist with 
a deep fascination for the unremarkable and unnoticed. 
Her works reflect an intense engagement with the 
surroundings of daily life. Often finding inspiration 
overlooked elements of our surroundings: the tiny 
ecosystems under rocks, flowers blooming in abandoned 
yards, discarded plastics blown into the corners of 
industrial zones or weeds emerging in unexpected places. 
Through the observation and documentation of these 
patient realities, La Maitre creates an archive of source 
material that is reflected through colours, forms, and 
compositions resulting in abstract paintings. 

@sophiellm

S O P H I E   L A   M A I T R E  



Sophie La Maitre
Still, If You Weren’t Looking Closely
2021, oil on canvas, 15 x 20cm
A$ 120

Sophie La Maitre
A Midden of Empty Lemon Rinds
2021, oil on canvas, 15 x 20cm
A$ 120



Sophie La Maitre
Echoes of Autumn
2021, oil on canvas, 15 x 20cm
A$ 120



Sophie La Maitre
Month After Endless Month, They Took Over 
2021, oil on canvas, 23 x 30cm
A$ 230

Sophie La Maitre
Maybe There Wasn’t Enough Left For the Daffodils 
2021, oil on canvas, 23 x 30cm
A$ 230



Sophie La Maitre
And Their Faces are Turned Towards the Afternoon Sun
2021, oil on canvas, 30 x 41cm
A$ 400



Cover image: Terry Vinci, California Design 1930-65:
Living in a Modern Way exhibition. 2014, Digital image.

2 Gladstone Street
Perth 6000

Opening event Friday, 19 Nov 6 - 8pm 
View Saturday, 20 Nov – Sunday 21 Nov 10 – 4pm

@kolbuszspace
kolbuszspace.com

Kolbusz Space respects and acknowledges the 
Whadjuk Noongar people past, present and 

future as the traditional carers of the land where 
the space is situated, and supports their hopes for 
the future, the positive role arts can contribute to 

this, and the wellbeing of all of us together.


